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About Jessica Balsley....

My name is Jessica Balsley, I teach K-5 Art and am a leader in my district as the coordinator and
facilitator of the Art Department. I founded The Art of Education because I was underwhelmed with the
quality of resources out there for art teachers, especially the ability to take classes in the field without
driving long distances. Because of this frustration, I created AOE which is a unique hybrid of professional
development opportunities, tips and tricks just for art educators, online graduate level classes, and much
more. My scope goes beyond simply art education. I am passionate about helping art teachers improve their
lives, work/home balance, teaching strategies, management, professional development, attitudes and a
thousand other things you won’t find on the average art education blog or website. With this unique
background and perspective in art, education and leadership, AOE provides a well rounded perspective on
the manny facets of this profession. Art educators need quality professional development, and I hope to
provide that through the resources found on AOE.

Questions or Comments? I’d love to hear from you! Email me at theartofed@gmail.com!

Chapter 1
Assessment doesn’t have to be this way!
Assessment = Passion?
You are probably picking up this book for different reasons than
you might pick up a book on, lets say, creativity or painting
techniques. Chances are you don’t have a passion for assessment.
It doesn’t keep you up at night with excitement. You probably
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found interest in this book because you know you NEED
assessment. Let’s face it, assessment is a buzz word in education
that attracts us all. Maybe your school has recently pushed you to
create assessments to show what your students are learning in art.
Or perhaps national movements such as No Child Left Behind are
motivating your administration to ask you how you are gaining
“data” in your art class.
The Dirty 4 Letter Word: DATA
Data, Data, Data. If I had a quarter for every time I’ve heard the
word data in the last year or so, I would be rich! The word data is
tossed around so much in education that we have become numb to
what it really means. Most of the time if we think of data as strict
percentages - i.e.: 90% of my students passed the test. TEST- keep
in mind this is the other dirty 4 letter word of assessment. Not all
assessment must have percentage data, and not all assessment is a
test. This is the foundation for the rest of this book. But first, let’s
remove the negative stigma surrounding assessment.

Bad Reputation
Even though we all know we need assessment strategies in our
teaching, assessment gets a bad wrap. As I stated before, when
we hear the word assessment we automatically think of
percentages, numbers and high stakes testing, tediously filling out
little bubbles. It’s no wonder art teachers are continually
attempting to find ways for assessment to work for them. Teachers
give a test over the art concepts, hate giving it, the students hate
taking it and we really dread grading it. When it’s over we ask
ourselves why we even bothered. I will argue here that hating
something doesn’t mean it’s not a good thing. But the kicker is:
these tests do not always measure the art concepts we are
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teaching, which I see as the number one problem of tests in art.

Traditional tests do have their place. They work well to assess
vocabulary, terms and art concepts, but when we really look
closely we realize these things are only about 10% of what we
teach. The other 90% of what we teach are visual art skills,
hands-on techniques, creativity, or project-based learning
outcomes that have a VERY difficult time translating to a bubble
test. This is why traditional assessments for art teachers are like
trying to fit a square peg in a round hole. Somethings things just
don’t fit quite right when it comes to our content. We are unique
and need different ways to measure what is happening in our art
room.

Bye-Bye Bubble!
I’ve heard stories from teachers around the country who are
frustrated and confused when their students are asked to take a
multiple choice test in art. There is something fundamentally wrong
with this type of assessment as the only indicator of student success in
the arts. These tests assess concepts like vocabulary, color theory,
and art history facts. These are all important types of information for
students to know, but unfortunately student’s don’t always do well on
these tests, because they had spent most of their art class time
MAKING art. I don’t care as much in art class if a student can
define the word texture, as much as I care about if they can CREATE
textures and DESCRIBE differences between textures in their artwork,
applying their content knowledge to create something. This is what
artists do.
It can be difficult for standardized tests to assess THE MOST
IMPORTANT concepts we were teaching. Why on earth would you
base an entire subject’s merit on something we only spent 10% of
our time doing with students? You shouldn't. (and if you do it should
not be the only thing you report out on). There are better
assessments that help celebrate learning in the art room.

What Would you Do?
How would you handle a situation where your state, district, or
principal decided you need some sort of assessment to report out in
art, or worse, forces an art standardized test upon you? What
would you do? What alternatives would you be able to suggest?
With this information you will be equipped with the ammunition to
show them a better assessment. You will be in the driver’s seat and
can lead the way. In fact, you will already be leading the way
because you will have examples to show, your own unique DATA to
examine, and you will be ahead of the game.
The need to prove student growth will not go away, and it shouldn’t.
It will probably only increase. I will, however, argue there are better
ways to go about the same end goal and much better ways to be
positive about something that can easily become a drag. Sometimes
different types of assessments can mean more work for you, but it
doesn’t have to! I will guide you through a variety of assessment
ideas you will have the ability to choose what fits best for you and
your art program’s needs at this time.
Did you know schools are so focused on assessment right now I bet
your school would PAY YOU to take a course on Art Assessment and
bring the information and content back to help your school. Why not
ask? You could take AOE’s Assessment in Art Education Class for
free and bring back an entire toolkit of assessments to use and
share. I’ve had many participants do this and AOE works with
school districts to make it happen. Just ask me about it by sending
me a quick email at theartofed@gmail.com.

What is Assessment, Anyway?
Another thing that bothers me is when I hear art teachers say,
“Why do I need an assessment? Isn’t the artwork enough?”
I do have to admit, they have a good point. Why would I continue
to drill the students on one point perspective as an assessment when
I have already had students complete a project that shows 1-Point
perspective? Aren’t I done?
You need an assessment and this is why:
We help our students when we do a project in class. We guide
them, we show examples, and answer their questions several times
before moving on. We allow them to practice. This is essentially
called good teaching! What if you could have made one minor
change, one small adjustment in the way you taught that would
make all the difference in the world - that would ensure that your
students learned 20% more than they otherwise would have? This is
the power of assessment. Grading projects isn’t enough… True
assessment, if we want to dig deep into the meaning, involves
students independently performing a task without the assistance of
the teacher. This is the main difference between your day to day
project grading truly assessing the students abilities.
Again….
Assessment should involve students independently performing the
task after instruction without the help of a teacher. If we handhold the whole way through we will never get confident,
independent students or accurate results in our assessment.

Good Assessments
Through this book I have the goal to not only show you samples
and ideas for assessments, but I pledge to make all of the
suggestions uncomplicated and easy to implement. You need
assessments now. I don’t want you to walk away with such a
complicated assessment plan for yourself that you are sure never to
carry it out. You are looking for strategies, not complicated
theories. In this book you will find the following values attached to
the assessment ideas.
Fast This means fast for student to take and fast for you to grade. You
don’t need an hour for students to prove they know how to draw a
box in 1- Point perspective. You need about 10 minutes.
Simple You shouldn’t be assessing a thousand things at once. How do you
feel when you sit and take an hour long test on a thousand topics?
It makes you head swim and it will for your students, too. This is
also an excuse I hear from lower elementary teachers all the time.
They don't do assessments because they think if they can’t give a 1
page written test, they can’t assess. We know this isn’t true.
Relevant The assessment should directly relate to the content you have
taught. The assessment should ONLY assess the most important
concepts you want your students to learn. Forget the small tid-bit
you only spent 10 minutes on in class. This may seem like a nobrainer but if you look at all the assessments out there that attempt
to “Trick” students and assess them on things they have never
learned you will see what I mean.

How to Use this Book
I envision you using this book as a sampling or menu, much like you
would a cookbook. When you open up a cookbook you don’t sit
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down and decide to make every recipe in the book this week, do
you? No. You choose one or two recipes that look good to you,
make them that week and maybe make them again if they are
good. Then, once you have more time and aren’t so overwhelmed,
you come back to the cookbook a few weeks later and try another
new recipe.
We can’t do it all, but you CAN confidently assess your students!
I see you choosing a few assessment out of this book to get you
started, giving them a try. Maybe you only try it out with just your
6th graders, not your whole school. This way you can find out what
you like, what works, and what doesn’t before you completely
overhaul your entire assessment plan only to hate it and have to
start over.
Just keep it simple- Teachers are experts at overcomplicating things
because we are over achievers and it can paralyze us.
Too often teachers are afraid to just TRY. What harm does it do.
Try one of the quick assessments in this book TOMORROW. Don’t
wait until next semester. Because the ideas here are simple and
easy you should be able to try one tomorrow, decide if you like it,
and then start to regularly implement into your teaching curriculum.
If not, you can try another one the next week and see how that
goes.

My hopes for you after reading this book are the following:
1. Assessment will be simple for you.
2. Assessment will be presented as more then a test, so you can feel
great about giving an assessment that fits the arts.
3. You will become empowered to create quality assessments you
can use into the future.
4. You will gain meaningful INFORMATION (notice I didn’t say the
dirty 4 letter word, DATA) in order to inform your instruction,
validate your program, and report out to your school the great
things your students have learned and accomplished in the art
room.

I’ve carefully chosen my favorite types of assessments for you, and
put my own unique spin on some of the ideas we’ve seen over and
over. I know you will feel energized about assessment- so lets do
this thing….

Here we go!

Chapter 2
Write Better Assessment Questions!

The Questions You Are Asking Matter
Before we dive into examples of assessments, I first want to talk
about how to write a better assessment question. Too often we
view theories on assessment or see samples of assessments but
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never really learn how to write quality assessments!
What is a Good Assessment Question?
A good assessment question involves higher order thinking. There
is a specific language and dialogue you can use to make students
think deeper about a topic. A poor assessment question is just
simply regurgitating information, facts, or vocabulary. There is a
time and place for this type of question, but it doesn’t take a
rocket scientist to write these questions correctly. You already
know how. Most teachers are doing a lot of this already, so lets
branch out and work on the type of question writing that is more
difficult. What I love is that after you have mastered this
approach to writing better questions you can use it everywhere. It
will become second nature to think about better questioning!

Futuristic Thinking
By getting to the higher order questioning, you will be serving your
students to be better prepared for the future. In the future they will
not likely remember the definition of texture, but they will, however,
have to explain themselves and talk intelligently when put in a job
interview. We can teach creativity and critical thinking through our
assessments.
This will also help to prepare them for taking standardized tests,
because the formula I am about to show you is exactly how
standardized test are written. Did you know that tests aren’t written
for content knowledge, because that is so varied? They are written
for problem solving and to help students make connections to the
reading or graph in a standardized test. This is basically higher
order thinking. Regardless, these techniques will be helpful to
students in a number of ways.
If you are familiar with Blooms Taxonomy then some of this may be
familiar to you, but I will show you practical ways to USE some of
the information from blooms and teach you to apply it.
We all “get it” but how often do we “do it?” Let’s get started!

It’s all about the Verbs
Traditional assessment questions sound something like this:
1. What is the compliment of Blue?
2. Name the 3 Primary Colors
3. To make green you must mix _____ and ______.
Let me reword these exact same questions using different verbs:
1. Describe how to find the compliment of blue on the color wheel
2. Why are the primary colors the most important colors on the color
wheel?
3. Imagine you work at a paint store and a customer wants green paint.
What process would you use to to create the green?
Now I’ll explain why the second set is better:
1. This first question only asked you to know the compliment of blue, in
the second set, I asked how to find the compliment of blue. You must
not only know the complimentary colors but know how to apply that
knowledge to discover the complimentary colors your own. I used
the verb describe, which is higher on blooms’s taxonomy.
2. We all want our students to know the primary colors. However, the
first question is too basic, even for a 1st grader. I used the verb why
in the second set. Students must have a basic understanding of the
primary colors in order to state the why- which is that they mix to
make all the other colors on the color wheel.

3. I love this question because in the second set we are asking
students to display their employability skills to apply art concepts to
real world problems. What process is the key phrase here that asks
students to think holistically about the topic, not just memorize the
color mixing.
Here are some other verbs or phrases that may help you get away
from basic memorization and vocabulary and help you start writing
better quality, higher order assessment questions:
Phrases:
Why would an artist...
How could you .....
What is the purpose of...
Describe the process of .....
Are there many ways to...
Explain what happens when....
How might ___ be similar to _____
How might ____ be different than _____
What are some of the problems with ..
What if...
If an artist wants to ____ then he or she should _____
Verbs:
Why
How Might
Explain
Discuss
Describe
Compare/Contrast
Defend
Support

Formula for a Higher Order Question:
Here is a formula I have created to help you ask higher order
questions.
1. Start with your Why. Why are you asking students a question? What
information do you want them to know or what vocabulary are you
pushing?
2. Choose a verb or phrase from above or one you’ve thought of, and
use it to elevate the questioning of the content. By elevating I mean
you aren’t just asking point blank a definition or a color mixing
question, you are asking a question that gets to the why or the
process behind the more simple question. It’s important to keep in
mind that knowledge of the basic vocabulary is implied in your
higher order question.
3. Ask yourself if the question you created answers what you are
asking, and is simple enough for the age level you are choosing.
Think Like an Artist
One of the great things about using these questioning techniques is
that it helps our students think like an artist. Good questions will allow
students to put themselves in the shoes of an artist, and in a sense feel
like an artist themselves.
Why would an artist...
Describe the intent of the artist...
If you were the artist....
Compare and contrast these two pieces...
The more our students feel a sense of ownership and connections the
better!

The Question Deck
Practice makes perfect! One way to get you in the mode of asking
higher level questions is by using something I have come up with
called a question deck. A question deck is basically a small deck of
cards you can refer to at any time, they are easy to grab and range
from specific to a project or generalized so you can easily apply it
to every class.

•Maybe you have an extra day at the end of the year and want to
facilitate an art critique? It’s in the deck.
•Maybe you want kids to think about and talk about their art? It’s
in the deck.
•Maybe you want to review concepts taught throughout the whole
year with the kiddos? It’s in the deck.
•Maybe you want to inspire creativity before summer sets in? It’s in
the deck.

Samples From the Deck:

Why This Works:
This question can be used with any class and any lesson at a variety
of age groups. The question not only asks observations and facts,
but asks students to think deeper about the WHY behind the
artwork, or to get inside the artist head.
Do you see how this fits my higher order questioning formula
above?

Sample #2 : From the Deck

Why This Works:
This question set, again, can work with any lesson so you get more
bang for your buck when you spend time to make this deck.
Using “What If” questions works! This asks students to put
themselves in the shoes of the artist and think more abstractly.
Thinking about how something could change or be different based
on circumstances is a deeper thinking process. This is the type of
dialogue that scientists and artists use all the time in decision
making and a process we use in our jobs every day. What great
practice for our young learners!

How To Make a Deck:
I encourage you to develop a deck just like this. Type out each one
on Power Point and then print the slides smaller, cut them out and
put within a binder ring or just staple together. You could even
laminate the cards or put them on a laniard around your neck so
they are right at your fingertips.
Use the same format to create a bulletin board for art questioning.
If students finish early they can go over to the board and ask each
other the questions about the artwork.
Download my entire deck by checking out the blog post I wrote
about this.

Chapter 3
No Pencil Necessary - Exploring Formative Assessment

Quick Definition: A formative assessment - An assessment you
conduct informally during the middle of the learning to inform
your instruction.

Start Small and
build from there
until assessment
is a part of your
daily routine

Start Small
The first type of assessment I want to cover are the simplest and
easiest assessments to do. Why would I start here? Well, if you
are already busy and strapped for time, I don’t recommend
diving into assessment with the most complex methodologies,
start small, make assessment a part of your daily routine and then
build from there. No pencil necessary for this section, (mostly)
because we are going to talk about Formative Assessment.

Some teachers do use pencil and paper formats when giving
formative assessments, but there are tons of ideas that don’t
require it. Simpler for you and less prep. This ensures you’ll
actually carry it out and be able to jump in tomorrow and not in
3 weeks when you finally getting around to sending that
assessment to print. I bet you didn’t think I’d know you so well,
did you?

Sample
EUISMOD
Formative
Assessment Menu
ELEMENTUM

A Menu Works
Because....
A menu gives you options.
You can choose which
techniques to use for this
particular lesson- My sample
to the right is a clay
formative assessment menu.
One class may be ready for
one type of assessment while
the other is still working on
the basics. At the end of
class, you could make a
quick choice from your menu
and ask the students the
questions or sing the chant
while they are standing in
line.
A menu also helps you to
stay organized and reminds
you of what options you
have available to you. I
would encourage you to
make a menu that is general
to use with any lesson. See
Chapter 2 for more on
writing good questions.

Let’s Get Conversational
The next type of Formative Assessment I would like to talk about
really does not involve a pencil at all. It simply involves
conversations with students. Yes, conversations are assessments! I
am sure you are currently having ongoing conversations with
students regarding their artwork as you roam around the room and
assist them in making artistic decisions.
There are many approaches to the simple act of having a
conversation. I want to focus on conversations led by the student and
others that are led by the teacher.
Student Centered
The first goal with student conversations is the fundamental belief
that you must value and truly listen to the ideas of the student.
Be present, take time to listen to the students, and ask questions that
prompt deeper thinking. Ask them what the most important thing
they learned out of the lesson was. This will give you a very good
indicator of what they have retained or what part of the lesson they
latched onto the most. So many times we glaze over when a student
is explaining their artwork to us, because we are so eager to move
on to the next student or next task or deal with Johnny who is
messing around over at the other side of the room. Be present and
listen is the first step to facilitating conversations with students about
their artwork.
To make this manageable, don’t feel as though you must hit every
student in the class every time. Just focus on a few each time or sit
down at one table and discuss. Make a mental note of where
students are at.

A Sticky Situation
There are so many ways to use Sticky Notes as formative assessment
tools. Here is a little list I have compiled. My hope is you can take
one simple concept like the stickies and apply it to your teaching
and make your life a little easier instead of having to come up with
complex assessments.
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1. Sticky Go Around- Give each student 3 Sticky notes. Have students
lay their artwork out on the tables. Each student must write a
meaningful compliment or feedback to the artist and put the sticky
on the artwork. This way students will have removable feedback
at the end of class they can use.
2. Labeling- Have students label where they used warm, cool and
neutral colors using a sticky note. You can check for
understanding at the same time you grade the artwork.
3. Reflection - Have students write their own reflection/artist
statements on the sticky note and place on the back of artwork
4. Exit Slips - As an exit slip, use sticky notes to ask students a simple
concept like vocabulary or an artist’s name. My favorite - Have
students stick the note INSIDE the door of a cupboard on their
way out, (with their name) at the end of the day, open up your
cupboard and check them. Hidden away and easy!
5. Teacher Comments - As you walk around give feedback on a sticky
note and put it on student art. They’ll love it!

More Formative Assessment...

Wagon Wheel
Help students facilitate feedback to other students
What’s a Wagon Wheel?
Arrange students in 2 large circles, one circle inside the other. Each student
should have one piece of art in his or her hands.
A student on the inside circle lines up with a student on the outside circle.
Pairs share discussion about their art (facilitated by the teacher) and then
the outside wheel rotates, giving students a new partner. Ask a new
question and allow students to discuss again. This really gets students
comfortable taking about their artwork in a structured setting.

If the idea of formative assessment is appealing to you, especially
learning new formative assessment strategies and creating your own
menu of options to use in the classroom, you might consider taking
The Art of Education’s online course, “Assessment in Art Education.”
One of the exciting assignments is to make your own formative
assessment menu. You not only get to make your own but will share
and download the menus of all other class participants, leaving with
you with an infinite about of resources at one crack- along with
personalized instructor feedback. You’ll walk away with a TON of
valuable resources!

Chapter 4
Grading the Artwork - Ditch The Rubric!
In this section I am going to talk about two simple and easy
methods to grade student artwork. Forget everything you know
and everything you have done in the past. Stop adding complex
percentages and scoring things with 100 or more points or
creating tests that are pages and pages just to prove you are
doing “assessment.” Yuck. Chances are your students aren’t

Complex rubrics
aren’t always
practical to the
everyday
teaching life of a
busy educator

enthused about it, and neither are you. What students really
care about is how they did, and your suggestions on how to
improve in the future. You can find a happy medium between the
extremes of complicated rubrics or subjective non-structured
grading methods to accomplish this effectively.
Rubrics Are for the Birds
Rubrics are tricky and this is why. From the start, even in our
training in college, we had to prove everything via a rubric. The
most complex rubrics got the most attention and praise, but what
did you do with the rubric when the lesson was over? Probably
file it somewhere deep in a cabinet and never use it again. Why?
It’s not practical to the everyday teaching life of a busy educator.
I have replacements I’d like to offer that accomplish many of the
the same goals as a rubric but in a much more friendly format.
The first strategy I want to share is the checklist.

Checklists
Checklists are one of my favorite ways to assess student artwork;
these are your rubric replacements. Essentially a rubric is a
checklist, but a bit more complex with a few more “levels.” If you
teach high school you may need a more complex checklist. For most
art teachers, who see a wide variety of students per week and
simply don’t have time, a checklist is the only way I would
recommend trying to grade student artwork.
First I would recommend making the checklist for a particular project
you are wanting to grade. Then, I would suggest putting putting this
checklist (and only print it once) right beside you when you grade.
Some teachers also enjoy putting checklists under a plastic sleeve so
they can make notes with a dry erase marker.
This is a great tool to have on hand if a parent or administrator
wants you to show documentation for a grade you gave. (More on
that in the next section - Anchor’s Away)
But first, some sample checklists. A sample checklist shows you how
easy it is to put your criteria into a simple checklist. I realize the
samples all have numbers attached to them but they do not need to.
They could be qualitative as well.
Next, a blank checklist will help you to fill in your own criteria and
you can print as many as you want and use them again and again.

Sample Checklist
Students will create various line types to make a composition

3: Did the student produce various (6 or more) line
types in a composition?
2: Did the student produce a few (5 or less) line types
in a composition?
1: Did the student produce only 1-2 line types and did
not create a composition with the lines?

Sample Checklist
Student will use primary colors to mix secondary colors

3: The student accurately mixed 3 primary colors to
create 3 secondary colors.
2: The student accurately mixed 2 of the secondry
colors.
1: The student accurately mixed 1-0 of the secondary
colors.

Assessment Checklist
Objective:
Grade Level:

Work Completion Checklists
Checklists are not just for the teacher. Students can also have
ownership for the checklist. Have you thought of showing students
the checklist you’ll be using to grade them or even show them a
work completion checklist like this one below to help them organize
themselves when they are completing final product? This could even
be put up on your screen as a reminder for students instead of
making copies for each individual student.
I like the idea of these types of checklists because it doesn’t involve a
grade, but helps students stay organized and accountable for their
own work. It provides structure for the student in the midst of
creativity. They also provide a starting point to facilitate
conversations during self assessments down the road.

Sample Student “Work Completion” Checklist
Architecture Project

Did I include 2 or more implied textures?
Can I tell which artichtecure style I chose and name 2
characteristics that define that style?
Did I use some form of actual texture at least once in
my composition?

Anchor’s Away!
One of my favorite ways to grade artwork is using something called
“Anchors.” The best way I can describe anchors is they are very
simple visual rubrics. Instead of a complex written rubric or chart to
grade the artwork, you take photos of artwork that visualizes each
grade or standard. I like to organize my anchors through power
point presentations. I can easily have this running up on my screen
during parent teacher conferences to pull up some samples if a
parent ever questions student grades. This also works great for
larger art departments, because everyone can use the same interrater reliability (using each other to ensure consistent grading across
the board) and agree upon what a “3” or an “A” looks like
according to the schools grading scale.
Eventually your goal could be to collect anchors for each project or
unit, and you will have them on file to refer to each year as you
build your anchors collection.
A great trick is to show the students these anchors while they are
working on the project (or at the beginning of the project, but be
careful with this, as you run the risk of students becoming
apprehensive because they see a stellar example they can’t live up
to).
I also share project anchors with parents when they question a
grade I have given. It helps them to see peer work and gives them a
point of reference so you don’t have to dig and dig for student work.
Please see the next page for a sample of two power point slides
taken from one of my project anchors. See how easy it would be to
build your own with a few quick photos and descriptors?

Don’t Give Grades- Give Comments!
I had the opportunity to attend a professional development session with
assessment guru Ken O’Connor. His research, along with the ideas of
Dylan Wiliam, suggests that good assessment is all about encouraging
students to reflect on their current performance. The best way to do this is
for the teacher to give qualitative feedback or comment-only marking.
Research showed that when students were given a grade only, it had 0%
impact on their future performance as a reflective learner.
When students were given both a grade and a comment, the grade
overshadowed the comment and had 0% impact on future performance as
a reflective learner.
But....when students were given COMMENTS ONLY, future performance
increased by 30%
What does this boil down to? Basically students ignore the grades we
give them! They see them as definitive. However, when teachers give
constructive feedback, comments for suggestion, and positive reflections
to students in written form, they are far more likely to take that
information and use it constructively in the future to improve. Think of our
own professional development. If the instructor never gave us any
personal comments or suggestions on our work, and we only saw the final
grade at the end, we wouldn't necessarily feel as though we went through
any kind of learning or transformative process. The same goes for our
students. This is why I give personal feedback to every student on every
assignment in my online classes. It matters to myself and the students that
much!
If you do not have time to write a personal comment on every student’s
artwork, at least you’ll gain an awareness of the impact of teacher
feedback. This means you are headed in the right direction. I would
suggest just starting with one grade level or for one semester or quarter
of your year, aim to give personal feedback to every student. This way
you don’t get overwhelmed but rather get to see what an impact this will
have and see how your students respond.

Next, I want to provide you with two samples of teacher feedback forms
for you to use with your students. Sure you could write directly on the
artwork, but I do like the formality of these, and think it will catch the
attention of parents and students alike. These can be cut apart and glued
directly to the back of artwork. (See page 39 for a sample of how to do
this).
The next page contains a printable for you to copy and cut apart yourself.

A note about your artwork....

From your teacher....
WOW!! :
Keep working hard at:

A note about your artwork....

A note about your artwork....

A note about your artwork....

From your teacher....
WOW!! :
Keep working hard at:

From your teacher....
WOW!! :
Keep working hard at:

From your teacher....
WOW!! :
Keep working hard at:

Chapter 5:
It’s All About Me: Student Self Reflection
What Age?
At what age is appropriate for students to self reflect? We can
argue that students at ANY age can reflect on their own
performance, we just have to set up the parameters so they can
have success at it. This chapter will show you some examples of

Any age can self
reflect, we just
need to set up the
parameters for
success!

how students can self- reflect and become your partner in
assessment. Chances are you already do some sort of selfassessment with students, and can go deeper and expand with
some new ideas here.

“I Can” Statements
Do our students always know what is expected of them? I suggest
empowering students to take ownership of their learning. The best
way I have found to do this is through “I Can” Statements. Using
the standards you have set for your students, share with them your
goals in the form of an “I can” statement.
Some examples include:
“I can mix primary colors to create secondary colors”
“I can draw a cube in one point perspective”
“I can write an artist statement that is one paragraph long”

“I Can” statements can be placed on a poster in your art room or
even on laminated cards on display you can switch out with each
project. Students could also fill out the I can statements and place
them on the back of artwork at the end of the project.

Sample “I Can Statements”
3rd Grade Aboriginal Art Lesson

I can draw an animal using contour lines
I can name 3 characteristics of Aboriginal Art
I can use dots to create a design

“I CAN”

I can __________________________
I can __________________________
I can __________________________

“I CAN”

I can __________________________
I can __________________________
I can __________________________
“I CAN”

I can __________________________
I can __________________________
I can __________________________
“I CAN”

I can __________________________
I can __________________________
I can __________________________

On the Back
One of my favorite strategies for any type of assessment that relates
directly to a piece of artwork is to use the back of the artwork to
house the information. I don’t know about you, but with all of the
artwork, paperwork, and emails to keep track of, making sure at
least a few things do double duty is important to me. This is why I
would suggest to put any self reflection or assessment directly on the
back of the student artwork. Students can do this themselves. Once
you get into the routine it will be second nature for the students. My
favorite way to do this is to type out your template and then make
lots of copies. Make sure you have several on a sheet to save paper.
Keep this in mind for any of the strategies below I will cover on the
next pages.

I like ____________________________ about my artwork
I have room to grow in this area ______________________
I like ____________________________ about my artwork
I have room to grow in this area ______________________
I like ____________________________ about my artwork
I have room to grow in this area ______________________
I like ____________________________ about my artwork

Cut apart your reflections

I have room to grow in this area ______________________

from one page and have the

I like ____________________________ about my artwork

student glue the strip of

I have room to grow in this area ______________________
I like ____________________________ about my artwork
I have room to grow in this area ______________________

paper to the back of their
artwork. Easy! Save them on
your computer and they will

I like ____________________________ about my artwork
I have room to grow in this area ______________________

be ready for you each year.

4, 3, 2, 1 Reflection
This format for reflection would be great for older students. It’s a simple
way to break down questions you want to ask without overwhelming
students with paragraphs of writing. Writing with elementary students can
be a challenge, so I hope this helps all of us conquer the beast!
Whenever I go forth and ask a writing component of my, lets say, 3rd
and 4th graders, I am always underwhelmed with the results. This format
really helps 3rd -12th break down and think about their own artwork in a
more systematic way. I even use this with adult learners in AOE Classes.

4

Things I learned by making this piece of art:

------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------

3

Things I want to share about my artwork

----------------------------------------------------------------------------------------------------------------------------------------------------------

2

Things I could have done differently in this piece

-------------------------------------------------------------------------------------------------------

1

Thing I will never forget

------------------------------------------------

----------------------------------------------------

----------------------------------------------------

1

----------------------------------------------------

----------------------------------------------------

------------------------------------------------

------------------------------------------------

Thing I will never forget

----------------------------------------------------

----------------------------------------------------

Thing I will never forget

differently in this piece

differently in this piece

1

----------------------------------------------------

----------------------------------------------------

Things I could have done

----------------------------------------------------

----------------------------------------------------

2

----------------------------------------------------

----------------------------------------------------

Things I could have done

about my artwork

about my artwork

Things I want to share

----------------------------------------------------

----------------------------------------------------

3

----------------------------------------------------

----------------------------------------------------

Things I want to share

---------------------------------------------------

---------------------------------------------------

Things I learned by making
this piece of art:

4

this piece of art:

Things I learned by making

3

2

4

1

------------------------------------------------

Thing I will never forget

----------------------------------------------------

----------------------------------------------------

differently in this piece

Things I could have done

----------------------------------------------------

----------------------------------------------------

----------------------------------------------------

about my artwork

Things I want to share

----------------------------------------------------

----------------------------------------------------

----------------------------------------------------

---------------------------------------------------

this piece of art:

Things I learned by making

3

2

4

2 Stars and a Wish
Similar to the 4, 3, 2 1, this method is great because it’s even more simple
and positive. The “2 Stars” are things you are proud of about your
artwork. The wish is something you “Wish” you could improve upon or a
goal for next time. Go ahead and print the second page of this sample
and make copies to start using with your students right away. Even better,
laminate them and re-use them over and over!

2 Stars and a Wish
My painting was very neat and
tidy!

I used warm colors in the
sky to make the sunset.

I wish I had spent more time
on the details in the boat.

Self Reflection for Younger Students
Our emerging readers and writers can still do self-reflection in the art
room, but we must change the expectations to help them to be successful.
Using visuals like smiley faces are a great way to help PreSchool- 2nd
grade assess their own artwork. I’ve made a sample for you that is the
most basic type of self reflection. Perhaps you would use this after
discussing the objectives and doing a verbal critique. Directly after,
students could fill this out.

My	

  Art

Did you know?
Participants in Assessment in Art Education are asked to come up with self
reflection ideas for their own classroom, much like the one above. Then,
we post our ideas to share with the entire class. You can even download
ideas from other students, so you won’t just be coming up with your own
resources, you will be getting yours plus the rest of the class! What a
deal!

My	

  Art

My	

  Art

My	

  Art

My	

  Art

My	

  Art

My	

  Art

Chapter 6
Portfolio Ready To Go!

The Obvious Choice
One can’t talk about art assessment without mentioning the
portfolio. Portfolios are one of the most popular forms of
assessment in the art room, because they allow students to compile
and really reflect on a body of work. The downside of portfolios is
they are time consuming and not always simple to construct and
organize. I suggest using portfolios in combination with other
assessment forms in this guide, ensuring you are assessing students
in a variety of ways. Don’t forget the recipe book idea! I could
write all day about portfolios, but will just give you a few of the
best ideas in relationship to portfolios to get you started and
thinking differently about this traditional assessment method.

I could write all
day about
portfolios...start
thinking differently
about this
traditional
assessment
method!

It’s Kind of a Big Deal
I like to make portfolios a very big deal in my school. I hype up the
portfolio process and make it something special for the students.
Portfolios are so important to art assessment that we’ve dedicated
an entire section in the Assessment in Art Education Course to
portfolios, which gives participants extra time to create portfolio
resources just for their classrooms.
Here’s an Idea:
Set aside one day for Portfolios. Pass back artwork, reflect, have
students sort their art by putting their favorite piece on the top, and
have students complete Portfolio Cover Sheets. I like the idea of all
the artwork coming home at the same time because it keeps it safe,
and makes it special. Encourage students and families to set aside
some time at home to share their portfolio. The more the process is
hyped up and comes home in a large special folio such as this,
parents are more likely to treat it with respect and talk over the
details with their students. I prefer this to a piece of art being sent
home at random.
Family Portfolio Sharing
On the next page I have created a family portfolio sharing sheet.
This sheet could be sent home with each student tucked in the front
of their portfolio. It’s a list of questions you can give to parents to
help them start a dialogue about the artwork in the portfolio. We
need to TEACH parents how to talk about art with their students. We
can’t assume they know. Otherwise, you might just get “oh that is so
pretty.” (ok, sometimes art is pretty but that is not ALL art is- even
worse? “Cute”)... Yikes!

Ask Me About My Artwork!
Wow, I’ve been working so hard in art class and have sure learned a lot! Ask me some of these
questions, as we look at my artwork together. I can't wait to share with you.

How did you make the color choices in your artwork?
What is your favorite piece of art and why?
Name 3 artists you learned about. Tell me more about them!
What materials did you use for this piece? How did you use them?
What art elements did you learn about? Tell me how you used them
What process did you use to create this piece?
Describe your idea behind the artwork? Where did it come from?
What are some things you want to work on in the art room?
If you could do this again, what would you change?
What ideas you have to display your art in our home?
Tell me a story about your artwork!
What textures did you use and why?

Types of Portfolios:
Theme Portfolios:
These would focus on one unit, such as impressionism and could
involve a great deal of reflection and even writing, which would all
be sent home in a nice neat portfolio package. For younger kids
you could do an art elements portfolio exhibiting use or practice of
the Elements. What about a fine motor portfolio with cutting and
gluing exercises from the first part of the school year? The ideas for
theme portfolios are endless.
Digital Portfolios:
Everything digital is becoming increasingly popular and I want to
help you jump on that bandwagon! In the Assessment in Art
Education class I will walk class participants through an entire list of
resources to publish artwork online and help them work through
ways to make the technology aspect manageable for their needs.
Checklists:
Have you thought of ways you can use a checklist to help students
organize their artwork in the portfolio? This will not only help
students, but will also assist you in grading the contents of the
portfolio, reflections, etc. For ideas on checklists, see Chapter 4.

Chapter 7
The Perfect 3’s of Assessment
3 Question Formats You Can’t Live Without
I want to share with you 3 types of questioning that you can use
for any assessment. These 3 types work because they are
balanced, thus allowing students to show their knowledge in a
variety of ways. These three formats are used by the NAEP
(National Assessment of Educational Progress Test) and are a

These
assessments are
balanced in
format, allowing
students to show
knowledge in a
variety of ways.

better indicator of arts progress because they don’t just ask
multiple choice questions like a traditional standardized test.
Theses assessments actually attempt to assess something more
performance based and I think do a pretty good job of it.
1. Multiple Choice- This type of question is great for art concepts
such as vocabulary, color theory or art history. If you want to
know how to write a better multiple choice question, refer back
to Chapter 2.
2. Constructed Response- Writing short answers to describe a
process, describe an artist, or describe the artwork.
3. Performance - Gives students a chance to do a small sketch,
value study or paint mixing in order to demonstrate the art
concepts learned independent from the art project.
Next, I would like to show you samples of each for the art room
and you will see how simple this can be!

Multiple Choice Assessment Samples
Look	 at	 the	 Clay	 on	 Display.	 
Which	 one	 of	 these	 is	 a	 Coil	 Pot?
	 Circle	 your	 answer.

1

2

which artist’s work
best represents
impressionism?
a. Monet
b. Picasso
c. Seurat

3

Constructed Response

What is a tessellation?
Why would someone use tessellations in their
everyday life? Name one example.

Look at the painting on the board.
If you were the artist would you
have chosen to use all neutral
colors? Why or why not?

Explain the process
an artist might use to
create a collage.....

Performance Assessment Samples

Labeling
Another type of quick assessment format you could add to the list of
“Perfect 3’s” is labeling. This technique is great to assess clay
concepts (without bringing out the clay again to do the assessment)
and provides a nice, more visual, alternative to multiple choice or fill
in the blank.

As you can see, there are so many options for teachers keeping
within the Perfect 3’s formatting, and it really helps to focus your
assessment questioning, keep it simple, but relevant. I can’t wait to
see what you come up with on your own!

Chapter 8
Putting it All Together

The Importance of Piloting
Mixing and matching all of the assessment options in this book and
putting them together is so fun! Go ahead and try out some of the
methods you like, decide what you like best, and begin to create

To an
administrator,
piloting sounds
exciting and
innovative, for you
allows flexibility to
try out new
ideas!

an assessment plan you can use consistently. This being said, I
can’t stress enough the importance of piloting. When you pilot an
assessment plan it doesn’t have to be your final plan. Piloting is a
chance for you to try what you think will work best, and gives you
that open ended permission to tweak and change appropriately.
Basically you are testing it out to make sure you like it, but to an
administrator, piloting sounds exciting and innovative. Fake it until
you make it, baby! Allowing your self this flexibility from the get
go will help you dive in and not procrastinate starting your
assessments. This will also help you test out various options to see
what fits best with your students and teaching style.
The next few pages will provide 4 sample assessment plans using
some of the strategies seen in this book. I’m also including blank
workbook pages for you to print and use to plan out your own
perfect assessment plan. Happy planning, keep it simple, and the
best of luck with your new assessments!

#1

Sample #1 - Upper Elementary

This sample weighs heavily on the portfolio as the method of
evaluation. You would have a portfolio of work sent home at the
end of each year or term. Ongoing checks for understanding would
be held for each project using a Formative Assessment Menu.
Perhaps you would use a checklist to assess the portfolio contents
and send home the portfolio questions document for parents to go
over with their students?
At the end of 6th grade, try a performance based assessment, which
could include a quick drawing in one-point perspective or a shading
exercise. This could be included and glued to the front of your
portfolio in one nice neat package.
Do you see how the concepts are now coming together to create a
comprehensive assessment plan for you, something predictable and
manageable!? Hooray! Let’s continue on with more samples...

#2

Sample 2 - Lower Elementary

Lower elementary students require simplified assessments, which is
why in this sample, I suggest doing performance based assessments.
Perhaps at the end of each quarter or semester you give a quick
performance assessment to gauge where your students are at. Or,
maybe at the end of the year you do one project that incorporates
several of the concepts learned that year. Both would qualify as
performance based and can be assessed with a checklist.
Students will work on self assessment throughout the project. You
could even incorporate verbal conversations as part of your
formative assessment helping students learn to talk about their own
artwork. I recommend using the smiley faces self assessment in this
book for this age group. See how you can combine ideas to create
your own perfect plan.

#3

Sample #3 - One Grade Level
Now I would like to break down for you
how more detailed assessments could
work at just one grade level. Perhaps
instead of taking such a broad approach
to assessment, your goal will be for next
year to primarily focus on trying lots of
assessment with one grade, and
expanding from there on out.
The plan is pretty simple- Each project
would have some form of teacher
feedback and student reflection (which, if
you are smart, could be put on the same
form and glued to the back).
Then, each unit or quarter would have a
3 question assessment on the art concepts
taught. This would be stuffed into the
portfolio at the end of the year.
Any of these samples can be up-leveled in
frequency and rigor to fit in with your Middle
School or High School art classes.
Get started on your own assessment plan
with the worksheets on the next page.

In Closing
Assessment is Advocacy
I hope the ideas in this book will assist you in thinking differently
about assessment. There are many assessment resources out there
but not many that get to the heart of what teachers really want.
Something simple, stress free, and workable to implement in their
art classrooms.

Chances are you
will feel and
intense pride in
what your
students have
accomplished!

Isn’t it empowering to know that Assessment is Advocacy? I
encourage you to share the results of your new amazing art
assessments and “celebrate the learning” of your students with the
school and wider community. By doing this, you are advocating for
your program, and in turn, advocating for the arts. The more you
can toot your own horn and SHOW everyone through a variety of
data collection methods, the more respect you will get. Chances
are you will feel an intense pride in what your students have
accomplished as well!
Don’t forget to stop back to The Art of Education for more great
posts, we have new content each week, hop into one of our many
excellent online classes, or sign up for our FREE Weekly Quick Tip.
All provide a chance for you to connect with other art educators
and develop relevant ideas for your classroom. Cheers!

Additional Resources
Can’t get enough Assessment?
If you found the information in this book helpful, take a look at
some other additional FREE resources from myself and others that
can help to round out your Assessment knowledge. Enjoy!

Ultimate Art Assessment PDF
I created this document to aggregate content from all over the
country reviewing the best art assessments and programs around.
It’s the most comprehensive resource out there for quality art
assessment samples being put to use today and best of all, it’s
FREE! View the original post and download right here.

Check out these Assessment Blog Posts from AOE:
I’ve got you Covered!
Assessment Resources
Color Sort Game: Formative Assessment
Top 10 Reasons Art Assessment Matters
Visual Rubric

Take a Class: Running several times a year “Assessment in Art
Education” is an online course where you will create assessments
for your own classroom, earn graduate credit, and connect with art
educators from all around the country! Sign up, pay, and reserve
your spot today, it only takes a few minutes.

